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MESSAGE 



Dear Shri Charyulu, 

The President of India, Shri K.R. Narayanan is 
happy to know that the Ubhaya Vedanta Sabha, Pentapadu 
is bringing out a Souvenir titled "Sri Paramkusa Sri Sukthi 
Sudha" on the occasion of Nammalwar'sJayanti Celebra- 
tions. 

The President extends his warm felicitations and 
warm greetings to all those associated with the Sabha and 
wishes the publication and the event all success. 



With regards, 



Yours sincerely 




Shri NVLN Ramanuja Charyulu, 

Secretary, 

Ubhaya Vedanta Sabha 

Pentapadu- 534 166 

Andhra Pradesh 
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MARA CHANDJRABABU NAIDU 





HYDERABAD 
19.5.1999 



CHIEF MINISTER 
ANDHRA PRADESH 






I am happy to learn that the Ubhaya Vedanta Sabha 
is organising the Nammalwar Jayanthi Celebrations dur- 
ing Tramadi', being Nammal war's birth year, at Narsapur 
of West Godavari and bringing out a Commemorative Sou- 
venir to mark the occasion. 

I hope that the Celebrations would attract huge 
number of devotees and help promote spiritual values in 
the society in a big way. 

I wish you all success and Goodspeed in your pi- 
ous efforts. 




(N.CHAJNDRABANAIDU) 



N.V.L.N. Ramanujacharyulu 

Secretary, 

Ubhaya Vedanta Sabha 
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We acknowledge with hearty thanks for giving 

message for the publication of 
SRI PARAMKUSA SRISUKTHI SUDHA 

and 

51st Centenary Celebrations of Sri Nammalwar 

to 

Hon'ble President of India 
Sri. K.R. Narayanan, 



& 



Hon'ble Chief Minister of Andhra Pradesh 
Sri. Nara Chandrababu Naidu 



Secretary, 

Ubhaya Vedanta Sabha 
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Bridal Mysticism of Nammalvar In Tiruviruttann 

Dr. M. Varadarajan, M.A., Ph. D. 
Assit. Prof, of Tamil, 
S.V. University, 
Tiropati. 

Tiruviruttam is the first and foremost Prabandham 
of Nammalvar. The ' other three Prabandhams are: 
Tiruvasiriyam, Periya Tiruvandadhi and Tiruvoymozhi. 
These four Prabandhams are the essence of four Vedas. 
Tiruviruttam is the gist of Rig Veda. It is placed as the 
fifth Prabandham in the third part of Nalayira Divya, 
Prabandham i.e. lyarpa. 

In this Prabandham, Nammalvar supplicated his 
devotion to the Lord. Hence, it is called Tiruviruttam. 
The word 'Vrittam' in Sanskrit coined in Tamil as 
'Viruttam' according to Tamil semantics. Although it has 
several meanings, here Viruttam denotes 'events'. 
Nammalvar, who had the spiritual vision of Lord, 
requested Him to make him free from contact with the 
sarira (body) which is preventing his divine experience. 
Alwar feels that survival in this world is difficult and 
his great devotion or love towards God is possible. 
These events comprise the Prabandham. Like 'Sri 1 in 
Sanskrit, 'Tiru' in Tamil, as an epithet, means the 
grandeur of superior things. Although 'viruttam' 



narrates the activities or deeds, as a noun, it literally 
signifies an effect, used figuratively to denote the 
cause. Hence it is also known as a treatise. 

In the very first hymn of this Prabandham, Alwar 
expresses his difficulties as follows: 

"False knowledge, wrong conduct, body of dirt 

such is my life. Grant us the becoming 

that this may not be. Lord of the immortals! 

Hear my orison, all pervading God!" 

Having understood the essence of the Prabandham, 
Acharyas named it "Tiruviruttam". It is also opined that 
though Alwar speaks his experiences in Nayikabhava, 
Tiruviruttam may be considered as the description of 
Lakshmi's activities. Among the 100 hymns, except the 
first and the last hymns, the other 98 hymns are in the 
grammatical description of love poetry. Some are 
allegorical and some are in esoteric sense. 

There are several ways in which a devotee can 
have experience of God. They are: reciting his names; 
describing the beauties of Divya Mangala Vigraha; 
praising the greatness of Divya Desas favoured by God; 
and speaking about the greatness of Sri Vaishnavas 
who lived in those Divya Desas. Apart from this, there 
is another way of worship which is a distinctive 
feature. That is, outpouring one's inner thoughts 
frankly, assuming the role of Nayaki. There are several 
hymns in this Prabandham that narrate this kind of 
experience on three roles like a mother, a girlfriend and 
like the heroine herself i.e. Parankusa Nayaki. Though a 
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-iver has several tributaries with different names, it 
nas one important name. Likewise the above three 
stages are the outpourings of the Alwar only. Here a 
joubt may arise as to how the Alwar can possibly 
assume the role of a Nayika. It is said that Alwar by 
limself does not take the form in disguise. But a 
situation wherein one Loses the senses is arrived at. 
Hence, there is similarity between Nammalvar and the 
_ord's Consort. There is a saying that all souls are 
feminine in relation to God; and He is the one and only 
male; Souls are subservient only to God and not to 
others; Souls depend only on God; Happiness results 
from union and restlessness from separation; God is 
the only protector and other beings are to be protected 
by Him - All these qualities are inherent in Nammalvar 
and so he speaks like a female. It is said that when 
Rama visited the Dhandakavana, the Risis, charmed by 
the handsomeness of Rama, wanted to become women 
n the next birth. They became cowherd girls to embrace 
Krishna. Unlike this, Nammalvar became a woman and 
sxperienced Lord's beauties due to his deep mysticism. 
\charya Alagiya Manavala Perumal Nayanar, in his text 
\charya Hridayam, explained that Namrnalvar's mystical 
experience can be placed under two aspects; 
'Jnanaththil than pechchu; premaththil penn pechchu 
118)". It means Alwar speaks in his natural form while 
ne is in the state of knowledge, and when his mystical 
,ove towards God intensifies, he speaks in the tone of 
a lady. 
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Thus, bridal mysticism of Nammalvar is unique and 
par excellence. In Tiruviruttam, Alwar speaks like the 
Nayika in 56 hymns. Among these, Parankusa Nayika 
outpours her intoxicated love for God in 17 hymns. 
Based upon these hymns, the different stages of mystic 
experience are classified as follows; 

1 . Nayaki amazed to see the dark night (16) 

2. Happiness in seeing the Thulasi garland of Lord (27) 

3. Similarity with clouds (32) 

4. Happiness in seeing the complexion of Lord to 
nelumbos (38) 

5. Imaginary appearance of Lord (39) 

6. Immersion in the beautiful eyes of Lord (43) 

7. Happiness over his graces (45) 

8. Happiness over good omens (48) 

9. Sending bees as emissaries to Lord (54) 

10. Happiness over the cool breeze (56) 

1 1 . Graceful looks of Lord (63) 

12. Lord only becoming the means (99) and so on. 

1 . Amazed to see the dark night; 

In the hymn 'Palapala voozhigal' (16), Parankusa 
Nayaki is amazed to see the dark night and told her 
maid that this dart night came into existence like many 
kalpas, making her suffer, but with His presence it 
fleets like a second: but even then she suffers. She 
blesses the night for its skillfullness in creating 
smallness and greatness for her suffering. Acharya 
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Nampillai, a great commentator, gives in a lucid manner, 
the inner meaning for this situation: 

"Before boarding the boaot to cross the Ganges, 
Rama informed Sumantra to go back to Ayodhya and 
look after his parents, particularly to look after the 
health of Dasaratha. But Sumantra stayed back in 
Guha's house for two or three days. Sumantra later 
informs Dasarata as follows; 



(R.S. Kanda 59.7) 

It means that Sumantra stayed for some days in 
Guha's house, as he hoped that Rama may call him 
again. Here for the word Bhahun Divasan' Nampillai 
means that due to distress of Rama's separation, the 
days are prolonged. Again Nampallai had a doubt about 
the distress of Sumantra when he stayed in Guha's 
house and asked his Acharya Nanjeeyar. The Jeer stated 
that when Sumantra saw certain parts of the area 
where Rama stayed, his distress increased and he felt 
the days became long. 

2. Happiness in seeing the Thulasi garland of Lord: 

In the hymn 'Semam Sengol A rule' (27), Nayaki, by 
putting on- the Lord's Thulasi garland, says that the 
north wind that blew earlier was like a fierce fire and 
now it has become cool. Acharya Nampillai says that it 
is the grace of Lord which protects the soul, whereas 



the grace of others is the cause for suffering. Further, 
he says that the faith that God is merciful turns evil to 
good, unlike others whose grace is occasioned and thus 
limited. When Nayaki puts on the Thulasi garland, at 
one end, it was cold and at another, it was warm. 
Nampillai explains this feature as follows; When one is 
redeemed from samsara, one reaches Vaikuntha. Then 
he will not think of this samsara at all. But the 
knowledge derived by one in samsara, has the two 
stages of rememberance and forgetfullness. 

3. Similarity with clouds; 

When yearning for Lord, Nayaki sees the clouds 
that are similar to Him and asks them how they could 
get the blissful similarity with the divine body of the 
Lord. But the clouds did not answer her queries. Hence, 
she felt the clouds without any recompense shower 
waters carried by themselves and protects the living 
beings. This is spoken in the hymn' Megangalo 1 (32). 
Here, Acharya Appillai states that while the clouds 
appeared before her, she requested them to say a word 
about their resemblance with the Lord in complexion. 
Acharya Nampillai opined that the form of the cloud 
which is about to embrace the streak of lightning is like 
the Lord whose form is associated with that of His 
Consort. Unlike the Nayaki, the clouds got their proper 
form by joining the streak of lightning. Nampillai states 
that on seeing the similarity with Lord in the clouds, 
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she could not bear with the Lord's separation. She also 
called the clouds loudly which are far away, like 
Gajendra Alwan who raised his voice that echoed in 
Vaikuntha. 

Such is the beauty of Parakusa Nayaki's mystic 
love for God. 

4. Happiness in seeing the complexion of Lord to 
Nelumbos: 

In the hymn 'KadamayinagaP (38), Nayaki is 
delighted to see the complexion of Lord in Nelumbos 
(blue Indian water lily) in her maritime tract and thought 
that these must have performed continuous penance in 
water, which resulted in getting the complexion of Lord. 
Acharya Nampillai narrates that these blue nelumbos 
prefer to stay in the lake to forest, like the Risis, who 
travelled all through the forest and prefer a suitable 
cool place near tanks/ponds to perform penance all 
through the seasons. These nelumbos would stay till 
they become mossy. Further these nelumbos stand 
upward with single stem and blossom with the 
secretion of honey. These may be compared to the 
Yogis, who do penance by standing in water on a single 
leg in the hot sun. 

5 Imaginary appearance of Lord: 

In another hymn 'Neelaththadevarai 1 (39), Nayaki 
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informs the maid that she is engrossed in Lord's 
imaginary appearance, particularly in His beautiful eyes 
that appear shining everywhere. Here, Sri Kanchi Swami 
says that imaginary appearance of a person implies 
uninterrupted thinking on a particular thing which 
appears everywhere. Here Nayaki is engrossed in Lord's 
eyes: she narrates that the Lord is the Chief of the 
gods and of people on earth; His is blue in complexion 
in which His beautiful eyes alone appeared everywhere; 
she compares the blue body complexion with a blue 
mountain and His beautiful eyes with lotuses. Acharya 
Nampillai succinctly explains this hymn as follows; 

His divine body is like a blue mountain. Here he 
refers to the description of Rama given by Hanuman: 



(R.S.Kanda 35.8) 

It means that Rama is all embodiment of beauty; 
His eyes are beautiful like lotus which are fresh, 
blossoming, cool and benevolent, fascinating all living 
creatures. Nampillai is amused to say that even 
monkeys which are not aware of what is to be done 
with the right hand and what. is not to be done with the 
left hand, were absorbed in. Rama's beauty. In this way, 
Lord's eyes were described by Nayaki. She feels that 
none other than herself is aggrieved. Here Nampillai 
comments that Nayaki sees the imaginary appearance of 
Lord's auspicious body and especially, His eyes. Further, 
He is the chief of the worlds which is surrounded by 
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oceans. He has all the like- minded gods like Brahma, 
as His bond slaves. Also He is the Chief of the 
Nityasuris like Garuda and Adisesha living in Vaikuntha. 

6. Immersion in the beautiful eyes of Lord; 

tn the hyrnn 'KannunV (43), the Nayaki is immereed 
in seeing the Lord's beauties through her inner eye and 
says that this is possible only for her and not even for 
Nityasuris. She describes the Lord's beautiful body as 
follows; His eyes, hands and feet are like lotuses; His 
body looks like a large dark mountain. Even the 
Nityasuris who are pre-eminent in wisdom than the 
worldly people, are not able to think or say about it. It 
means the wisdom of celestials is more, than that of 
ordinary people. Among the celestials, the wisdom of 
Brahma, the creator of the world is pre-eminent; the 
wisdom of the Muktas is higher when compared to 
Brahma and the knowledge of Nityasuris is even more 
than that of the Muktas. Even these people are 
incapable of experiencing the Lord's beauties; but Alwar 
in the guise of Nayaki enjoyed the beauties of Lord, 
particularly immersing herself in His beautiful eyes. 

7. Happiness over his graces: 

In the hymn, 'Perunkezhalar' (45), the Nayaki, who 
was very much grieved due to the separation from the 
Lord, mused for a long time. She has forgotten the help 
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rendered by the Lord and His continuous relation. She 
praised his for Him ungratefulness and with disgust, 
she has taken the lead of her heart and told the Lord 
that He has not bothered about his own personal 
danger, and protected us from the pond into which we 
have slipped while playing nearby. She again said that 
no one has such liberty with Lord. The Lord helps like 
Varaha who saved Bhudevi from the cosmic deluge. 
Though Lord helped her only, she thought that it is 
common with the souls also. Nampjllai says that even 
Piratti wants the Lord to bestow grace on her. 
NampiUai refers to Rama's attitude as mentioned in 
Ramayana; 



(R.Y.Kanda 41-4) 

Rama told Sugriva that if he dies, he has no work 
with Sita, Bharata, Lakshmana, Satrugna and even his 
own body. But here, Lord, even leaves Piratti (Lakshmi) 
and comes for showering grace on His devotees, 
particularly Parankusa Nayaki. 

8. Happiness over good omens: 

In the hymn, Melliiyal Akkai' (48), the Nayaki states 
that she heard the lizard's cluck in her house. She felt 
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this is a good omen for Lord's quick arrival and she 
bore with the situation for some time. The maid asked 
Nayaki the reason for her forbearance which stems 
from the words of the Lord, who said that He would 
not leave her; and that even when away, He will not 
tarry for long. The Nayaki replied that a worm born in a 
wound, does not know the world outside. Likewise the 
Nayaki influenced by the Lord's love is not aware of 
anythingelse. However, there is an age old custom about 
the lizard's cluck as a good omen; since she heard the 
lizard's cluck in her house, she felt this is a good 
omen, foreboding Lord's arrival and hence she bore with 
the situation. In Divyartha Deepika, Sri Kanchi Swami 
beautifully narrates the situation as follows; 

There was a delay in the union of Nayaki with the 

Lord. She felt unbearable. Her companions said: 'you 

should not hurry for the experience of Lord in 

Vaikuntham. With a view to reform the world, Lord kept 

you in this world to sing songs'. In reply, Nayaki said; 

"With my very little knowledge and power, what kind of 

reform I can bring in this world?" She compares herself 

with the worm in all humility. She said: "I come from a 

low class, with little knowledge and the Lord caused 

me to sing songs. I have no inherent merit. What all 1 

learnt is, singing about Him". The Alwar says: "The 

Lord, who is the greatest, caused me to sing the hymns 

by His craftness. This shows His marvellous power. He 

thought that there is no greatness if He Himself sings 

about His virtues, and He, Himself has sung the hymns 
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through me as an instrument" said Nayaki. Vadikesari 
Jeer says that the Lord, who thought that Alwar is the 
right person to reform the world, resided in his heart 
and tongue and He Himself sang the hyrnns. Hence the 
Nayaki says 'Ennalum thannai-ch-cholliya suzhal 
Thirumalavan Kaviyadhu katren' (what do I know about 
the praises that He caused me to sing?). Here for the 
word 'Yadhu katren', Narnpillai opines that the Lord 
first recited and then Alwar repeated the same. He, had 
no other thought when he sang the hymns. Sri Kanchi 
Swami says that Alwar recited the hymns without self- 
consciousness and that too, with bhakti and no other 
feeling. 

9. Sending bees as emissaries to Lord: 

In the hymn, 'Veesum cirakal 1 (54), Nayaki sends 
bees as messengers to Lord. She says that the bees 
are .capable of taking her message to the Lord; they 
have mighty wings to go fast: but she does not have 
such strong hands and feet. She further says that bees 
can reach Vaikuntham quickly. But for her, it will not be 
possible. Hence, she requests them to go to Vaikuntham 
for her sake. She requests them to repeat the message 
which she wanted to convey to Lord, before leaving for 
Vaikuntham. Sri Kanchi Swami says that if the bees 
repeat the message, she can find out any lapse and it 
will be included by Nayaki. Then the bees may clearly 
convey the message, which makes the Lord to come 



back quickly. Till then she will bear with the 
separation. Acharya Nampillai lucidly compares this 
situation with that of Sita; 



(R.S. Kanda 40.3) 

Sita, who was fatiqued by grief, requests Hanuman 
to arrange for the experience of touch with Rama. Rama 
is like a tiger who does what he thinks: She showed 
Hanuman her organs fading like blighted crop, she 
wanted to experience the touch of Rama with her fading 
body. Though Rama was powerful, he did not act. So, 
she requests Hanuman to fulfil her request. 

likewise Nayaki requests bees to effect her union 
with Lord. 

1 0. Happiness over the cool breeze: 

In the hymn, 'Viyalidam' (56), the Lord, who united 
with Nayaki earliest, has left and is now delaying to 
come. Having seen Nayaki 's distress, her maid thought 
she may not survive as her Lord may not come. Nayaki 
informed her that she had union with Lord in the night 
unexpectedly, and that she need not be afraid of any 
calamity befalling her. In this song, she describes how 
the union of Lord took place. Vadikesari Jeer says that 
Nayaki ascribed the union of Lord to the cool breeze. A 
cool breeze has brought honey from Tulasi secretly, 
touched her jewels and sense organs which .removed her 
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distress. Periyavacchan Pillai's commentary in this 
context is superb. He states that a cool breeze touched 
and removed the weariness of her sense organs. It 
touched her jewels without disturbing them. She wants 
to be worthy of His grace. . 

11. Graceful looks of Lord: 

In the hymn, 'Vannam' (63), Nayaki was distressed 
over Lord's separation. At that time, her maid wanted 
to console Nayaki by blaming Lord with cruel words. 
Nayaki impatiently told her that His eyes were not 
separated from her eyes and heart and that she should 
not blame the Lord who is nearer to her and loves her. 
His eyes are reddish because of His lustfulness 
towards me. Nampillai says that the Lord's eyes are 
always reddish in nature. He further says that every 
one in Vaikuntha has received the grace of His eyes. His 
eyes are the food of the hungry, beverage for the 
thirsty and the betel chewed for pleasure. His eyes are 
cool and tender like the pond where lotuses blossom. 
He is Sriyahpati, who abides in the words of His 
devotees. 

12. Lord only becoming the Means: 

In the hymn, 'Eeenachchol' (99), the Nayaki 
renouncing her shyness informs her maid about, her love 
for Him. Nampillai says that we do not know when the 
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Alwar gets infatuated with the Lord. It is not possible 
to confide in him. Here, Narnpillai elaborately discusses 
on Bharata's devotion on Rama and the absorption of 
Acharyas in Bhagavat Vishyam. Bharata got excited on 
hearing about Rama's exit to forest, a baser metal 
getting transmuted into gold. At that time, Kausalya 
says: 



(R.A. Kanda 87.9) 

"The Capital City looks forward to you only for its 
living: Dasaratha is dead, Rama left for forest; We are 
here since you are here with us: if Rama notices 
distress in your face, he will, come back - with that 
hope we are surviving: if he knows that Bharata is not 
there, he will not look at this side". We do not know 
when such virtuous people get excited. Narnpillai 
compares this with Nammalvar's excitement on hearing 
about Krishna'x being tied to a mortar. Narnpillai refers 
to another incident. 

When kooraththalwan was interpreting 
Tiruvoymozhi, Pillai Urangavalli Dasar shed tears on 
hearing Lord's Paratva and Soulabhya and broke down 
for some time. Having seen this, Alwan praised him for 
his total involvement in the midst of his discourse on 
Lord's attributes. Such was the absorption of Pillai 
Urangavalli Dasar in Bhagavad Vishayam. 

One day Kidambi Achchan delayed in arriving at 
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Ramanuja's place. Ramanuja asked him why he was 
late. Achchan told that he was learning Tiruvoymozhi at 
the feet of Alwan. Then Ramanuja asked him to tell 
about the particular hymn he was learning. Achchan told 
that Alwan recited 'Pirandavarum' (Tiru.5.10). Ramanuja 
asked him what he learnt and how he explained it? 
Achchan replied that Alwan began to chant the hymn 
and shed tears for a long time and said - 'He is the one 
incomparable Alwar!'. He told the students that there 
would be no class that day as they were not able to 
jnderstand the mind of the Alwar. Having heard this, 
Ramanuja was amazed arid said 'Nay! Alwan may be 
D aramachethanan!'. 

This is how Acharyas lost Himself in Bhagavad 
^/ishayam. 

Further Nampillai compares Alwar's well 
3stablished doctrine in the hymn, Nayaki revealed her 
firmness in thinking of the Lord as the means for 
Liberation. She said that those samsaris who are not 
interested in the Lord, think of their survival by enjoying 
^ordly objects. She will take the refuge only with the 
_ord, who saved the world by incarnating himself as a 
Doar and like a mother who jumped into a well to 
"escue her child who slipped into it. 

There are some more hymns where Nayaki 's 
jevotion towards the lord is elaborately depicted. But 

have confined myself only to the few hymns now 
sxplained. 
//Alwar Emberumanar Jeer Tiruvadikale Saranam // 
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BEING AS WELL AS BECOMING 

&a 3a SRIMAN CHITRAKAVI ATREYA 

VISAKHAPATNAM 

NAMMALWAR - AN INCARNATION 

History places Nammalwar as the fifth among the Alwars but the 
'Satsampradaya 1 (Sri Vaishnavatradition) gives him the foremost place and con- 
siders all other eleven Alwars as libms and Nammalwar as 'Avayavi' (entire 
body) and hails him as 'Prapanna Jana Kutasta 1 . Nammalwar was bom a realised 
soul and was the incarnation of Vishvaksena, the chief of Hosts of the Lord 
Srimannarayana. All his mystic experiences in the long journey to reality that 
find succint expression in his Vedic classics are no doubt a predicament of the 
human spirit in bondage working out the various stages of the way of liberation 
for the world to emulate and benefit. Hence, we may well reckon Nammalwar's 
life as a being as well as a becoming. 

Nammalwar was not a mere saint, but an Alwar (the one who is immersed in the 
effulgence of God). He was not a poet in the ordinary sense of the term; his 
poetry was co-authored with God. He says (yen solli nirpa): 'He makes poetry 
with my words, No. They are His words. And it is He who sings His own Praise 
(Tiruvai Moli 7-9-2). 

THREE MAIN ROLES OF NAMMALWAR 

All his poetry flows towards him, the Lord of the Discus. His Madhura 
Bhakti and Prapatti (total self-surrender) makes him a perfect instrument in the 
hands of God. True to the Satsampradaya, Nammalwar dons the roles of a 
Nayaki (heroine) - Makal-; Tayimar (her mother) and Toli Mar (her friend) and 
also of a Kattuvichi, a woman whose advice is sought on the supposition that 
the Nayaki is possessed. 

Besides, the simple and original symbolism of bridal mysticism, the classic, 
'Bhagavadvishayam 1 (The Eedu commentary on Tiruvai Moli), gives how the 
words employed in the beautiful lyrics (pasurams) are pregnant with esoteric 
concepts (Swapadesardha) and revelations. This article confines itself to an 
illustrative analysis of the three main roles donned by Nammalwar viz. The 
Mother, the friend and the Nayaki through his four classics hailed as the four 
Tamil vedas: Tiruviruttam, Tiru Asiriyam, Periatiru Antadi and his magnum 
opus-Tiruvai Moli. 

NAMMALWAR - A NAYAKI - TIRUVIRUTTAM: 

In his first work Tiruviruttam, Nammalwar identifies himself as Nayaki who 
pities her love tossed heart thus: (Kular kovalar -3) "O! My poor heart, you 
went alone after the fiery bird that He rides. He who wears the cool Tulasi and 
the flaming Discus. 



Will you come back to me? 

Or will you stand there gazing of the earth. 
And the lovely-haired maid of the cow-herds. 
A triple glory, clinging shadow-like to Him? 

The Alwar Nayaki shares her own longing to share the fortune with Sridevi, 
Bhoodevi and Nappinnai, the three consorts of Lord Srimannarayana in being 
nearest to Him. 

We can understand her agony when she says: "Has winter really come to tor- 
ment me, winter, dark, bearing his loveliness, seemingly cool, flowery. But 
cruelly probing my wounds. The agony of being away from him (Jalampanippa 
- Tiruviruttam-7). 

The mood changes and the Nayaki wonders how the rain-clouds managed to 
acquire the dark sheen of her lover. [MEKAMGALO (Tiruviruttam-32)] 
Tell me clouds, How did you acquire the Yogic powers to look like my Lord? 
Is it through the penance you have done through His grace, 
Wandering for and wide, your hearts in pain, 
Bearing your heavy, bountiful burden of rain, 
To save all life here? 

The divine passion grows and wherever she turns, she sees the witchery of her 
lover's eyes. 

NEELA TTADAVARAI(39) 

'Like lotus pools, wide stretching on the broad brow of a dark hill, 
wherever I turn, His eyes weave beauty, the eyes of my Lord dark and lovely, 
Lord of the good of the heavens, And of the world girt by the swelling waters. 
'Oh! But they are lotuses', she cries. His eyes of my Lord dark and lovely, Lord 
of the good of the heavens, and of the world girt by the swelling waters. 
'Oh! But they are lotuses', she cries. His eyes, His hands, His feet, all are lo- 
tuses, lotuses (42). Then a sudden doubt assails her- could she, so ill equipped, 
speak in mere words, of His beauty? 
'Who can conceive of it 
The lovely dark of my Lord? 
It is with in the reach 

Even of those whose thought crosses the sky and beyond 
To the world eternal? [KANNUM (Turiviruttam-43)] 
'No it is not possible'. She concludes with a touch of elation over her lover's 
infinitude and a sense of sadness at her own inadequacy. She implies that knowl- 
edge and righteousness will fall short of realisation and that only love and prapatti 
can win over Him. 

Hers is only one way love. The evening breeze though cool, is cruel and burn- 
ing. 'It goes about whispering scandal, and tormenting me ceaselessly. The young 
moon rises but alas! Only to burn her? 
Still her faith remains unshaken and yearns and groans to reach Him. However, 



her wily heart has failed her. 
'Believing in my heart 
Thinking it guileless and mine 

I sent it after Him 

And till today, 

It has not returned. 

Self-willed now and uncontrollable. 

It has foresaken me 

And wonders, I know not where' (Madanenja (Tiruviruttam-46)] 

She sends the swans and storks after her heart and failing to get a reply from the 

birds, she turns to the clouds but in vain! 

Towards the end of Tirviruttam, Nammalwar-Naika avers: 

'To be born to die 

Age after age, age after age 

To die and to be born 

Those who can see 

And laugh at this futility 

Surely^ they will long to end it 

By turning in love 

To Him, the origin 

Round whom/the immortals gather in worship 

How canthere be any sleep for them? (Yeluvatum 97) 

TIRUVANTADI 

In Peria Tiruvantadi, which is considered as an epitome of Nammalwar's 
Firuvaimoli, he declares' This is enough. To love Him is more precious to me 
han even the 'Paramapadam', His final gift. 'He has come in to my heart', he 
/ells There is nothing more to wish for'. 

TIRUVAIMOLI 

InTiruvaimoli, the longer and most revered classic of Nammalwar, he 
[uotes instances of women who loved Him in his Avatharas. (Anjiraiya Madai 
Jaray (1-4)]. 

Following the axiom 'stree prayam 1 Itaram Jagat (only the Lord is the 
'urusha, all the worldly beings are females), Nammalwar becomes the Nayaki 
nd asks the Sarasa Bird to inform the Lord about her sad plight and bear the 
isult if He does not heed it. 
r ayum Tirai Ugalam (2-1) 

The Al war Nayaki asks the 'Sarasa' bird which flies over the tide-borne 
;a. Why she is not sleeping even after its mother and even 'Nitya Suris 1 who 
sver sleep have slept at night. Its body also has become pale. 'Have you also 
sen disappointed in loving God and being away from him like rne? Have you 
ist your heart to Sriyahpathi?' 
__ (33?) 



In the next Tiruvai Moli, she asks the 'Goruvanka' bird, whether she 
also cries with sorrow for not being able to get the sacred Tulasi garland from 
the Lord's feet like her, the servant of the Lord? 

Likewise, she questions the sea which is roaring after getting the punishment 
from Lord Rama for not giving him the way to cross it over to Sri Lanka. Also, 
the breeze, crescent moon, the cloud, the darkness, salt lake, and the lamp are 
.addressed by the Alwar Nayaki and consoled for their sad plight like hers. 

Masuru SODI (5-3) 

Alwar Nayaki resorts to a peculiar practice adopted by the women in those days 
to force their husbands to return to their embrace. The Nayaki 'rides' on a dry 
palm leaf in the street untying her hair and the body wear. The news is carried to 
the husband and feeling ashamed of his wife's act in public, he returns to her 
hold. This 'game' is called 'Madalurkai' in Tamil. The Nayaki says that she was 
also forced todo the above act since she failed to get her Lord who is omni- 
potent and enchanting. She also says that she would not care those who decry 
her shameless act. 

In the other Pasurams of this Dasakam (A group of 10 lyrics), the Nayaki says 
she was robbed of her modesty by Lord Krishna, who killed Poothana and 
Sakatasura. She yearns for His companionship. She resolves: 
'Oh, friend, I will do 'Madal 1 

And see that my Lord who is in Paramapada is blamed for my sorrow and 
separation'. 

URELLAM TUNGI (5-4) 

My Lord lying on the Milk Ocean in Yoga Nidra will certainly be saving me 
from this engulfing darkness. She fondly hopes and also despairs. 
She addresses her heart: 

'Oh, my heart, at this critical juncture, you are not with me- long back you 
have left me to carry my message to lord krishna. Unable to bear the pain in 
this long night, I think of ending my life but I do not know how to do it. Lord Sri 
Rama who kills all enemies with his arrows is also not coming to me . Oh! The 
Sun is not rising- Perhaps he does not want to see the womenfolk who are in 
distress like me! Eupathising with us, he hides behind! Even, the Lord Vamana, 
who measured the entire world and the Urdhwa and Pathala Lokas is not com- 
ing to my rescue! Then who is there to console me and relieve my pain?! 
She continues: 

'Oh, Angels! This lonely night is extending to seven yugas. And it is also 
raining- What can I do? 

Oh! My body is melting in my sorrow! Who will save me? All the world is 
sleeping without even telling me a comforting word about the arrival of my 
lotus-eyed Lord! 



Alwar Nayaki Narrates vividly how she is attracted by the bewitching beauty 
of Timkkurungudi Nambi i.e. the Archa Murthi in the temple of Tirukkurungudi. 
She says: 

"Oh! Mothers! Why do you get angry with me? When I see the Lord with his 
beautiful conche and Discus, with his lotus eyes and with his fruit redlips, my 
heart has immersed itself in His unparalleled beauty. I am always seeing His 
Divyabharanams. If you see Him with such devotion, you can also see Him in 
all grandeur! 

In yet another Tiruvaimoli (one Pasurarn in a group often -1 Dasakam), alwar- 
Nayaki laments: 

'Oh! friends! you are accusing me for losing my heart to the Archa Murthi and 
not attending to my daily household chores. But what can I do? His Divya 
Panchayudhams are reflecting in my eyes. How can I forget them and do any- 
thing? Alas, the tears of joy rolling down my eyes are blurring my vision of 
Him and His protecting weapons? Oh! What can I do?! My misfortune is com- 
ing in my way and is obstructing me from enjoying the beauty of the Lord. 
In the Seventh Tiruvaimoli (5-7), 'Nirainda Vanpalf, Nammalwar-Nayaki brings 
in practice of prapatthi and attributing to her mother she implores: 
'As per our tradition, we have to repose our total faith in God only and wait for 
his grace to redeem us. There is no place for self-effort. Thy is why rny mother 
is sore with my attempts to reach Him. But what else can I do? 1 
Hiss divine personality is lighting up and filling my heart always. How can my 
mother stop me from going to Him? You people who are devoid of unflinching 
love and devotion can not see Him ! 

MANEYNOKKU(5-9) 
The Alwar-Nayaki addresses her friends: 
'My good friends, gazelle eyed, 
Day by day laden with sin, that I am wasting, 
While he keeps His kingly state 

In the honey-filled groves of tiruvallavala (in Kerala) where the lush palms 
sweep the sky 

And the scent of jasmine rises sweet 
When will I, His Adiyen (Das-servant) reach His feet? 

She prays her friends to bring the 'Nirmalyam 1 consisting of the different scented 
flowers-Ponna, Pogada, Molla, Malle-by which the Lord is worshipped and the 
dust particles (Charana renuvu) beneath His feet and sprinkle them on her to 
mitigate her agony of love towards Him. There is a Sanskrit sloka similar to the 
above in 'Paduka Sahasram' of Sri Vedantha Desika. 

VAIGAL POONGALIVAI (6-1) 

Alwar-Nayaki invokes different birds-Sarasa, Narayana, Swans, Young parrots, 
koels, peacocks and bumble-bees - to carry her message to the Lord 



who is now very near at Tiruvanvandur (Kerala) 

The appeal to the wind is more piognant: 

Through my cruel fate the end of my merit, 

He plays at giving me up 

And stays away. 

Oh, Chill wandering wind 

I should have died before, 

Come, Pierce me now, end me, 

The wind is not chosen here, as the birds are, as a messenger to God, it is called 

upon to bring about the end of yearning and life. 

MINNIDAI MADAVARKAL (6-2) 

The Alwar-Nayaki describes her mystic mental excursion with the Lord very 

interestingly. She shows her 'Pranaya Rosham' on the Lord and says : 

'Oh, Narnbi (poorna purusha), If you play with me, with a ball and dice, your 

lovers with lightning waists will discard you! I can not see your sad your sad 

plight then. So, please give me back my ball and dice and go as you like". 

In the second Tiruvaimoli (6.2.2), she shows her immature anger against the 

Lord and says: 

"Go! Master, Leave us, 

We have earned only this merit 

Through our Penance 

To be harrowed by Thy smile, 

The red mouth and lotus eyes, 

Go! There are countless women 

Lovely as Peacocks, 

Wearing Thy grace, 

Waiting for Thee 

Go, Go to them and 

Leaving Thy Kine to Stray 

Play loud on thy flute 

That they may hear thrilled 1 

PONNULA GALEERO (6-8). 

Alwar Nayaki tries to entice a group of birds thus : 

'O! My good friendly birds! I am a sinner begging you to inform my Lord 

Krishna about my distress. Please do so and enjooy the Nityavibhuti (Sri 

Vaikuntham) and Leela Vibhuti (the whole word). The bird here symbolises 

Achary a having two wings- the Gnana and Acharana (knowledge and practice) . 

A devotee should approach the Lord through an Acharya only. The Acharya 

will shape the disciple and pray God to grace his devotee. 

The Alwar nayaki tells the parrots that she would feed them with sweet dishes 

if they explain to the Lord about her plight. 



'O! Bees, you enjoy the honey, on the flowers adorning the 'Vanamala' of Lord 

Krishna and question him fearlessly: 

'O! Lord! Is it in your nature to please your women for a moment and make 

them worried and sorrowful by leaving them for a long time! 

She requests every bird including a stork that passes her way to carry her 

message to Lord Krishna. 

YERALUMIRAI YONUM (4-8) 

Alwar-Nayaki feels that her life becomes unworthy if the Lord who is the 
protector of all does not come to her rescue. She changes her tone and says she 
has no use of her heart which has failed to convince Lord Krishna of her love 
to him. Rudra, the Bull rider, Brahma and Sri Lakshmi are fortunate to be- 
come a part of His Divya Deham but our Nayaki is not fortunate enough to get 
His kind attention! 

'Lord Krishna married Nappina Piratti (Neela Devi) by tying seven oxen to- 
gether and tending cows he walked before them with a ringing bell round his 
waist. If such Gopal ignores me, there will be no purpose for my beautiful 
supple body, and for my life itself!' 

If Lord Krishna who taught Karma, Gnana and Bhakti to Arjuna and who 
measured three worlds asking Bali only three feet of land in his Vamana- 
Trivikramavatara ignores me, what is the use of my devout soul, body and 
life? 

VELLACHURI SANGU (7-3) 

'0! Mothers! Why do you prohibit me from going to Tiruppera village where 
the Lord's Nityotsava (daily procession) is conducted with the pleasing ac- 
companiment of Vedic chanting? 

I do not have the strength to control my mind which always contemplates on 
the bewitching personality of the Lord! There is no use of getting angry with 
me! 

'0! Friend, Your praising accusation that I am in deep love with the Lord has 
only enhanced my hope which is now growing to fill the seven seas, the earth 
and the endless sky ! Hence, please take me to Tiruppera Divya Desa and leave 
me there. 

YELAIYARAVI(7-7) 

'0! My friends! I do not know whether those two eyes are in fact two wells of 

death sinking my life or two bewitching lotus eyes of Lord Krishna! Or Two 

arrows of Manmadha coming from the eyebrow bow? 

Is the Lord's beautiful Divya Deha a ripe a fruit or my sin torturing me-I do 

not know, but it will surely take away my life- 1 am seeing it all around! 

0, Mothers! Do not for a moment think that these are the threads taken out 

from the darkness around; they are only Lord Krishna's hair with the Tulasi 

crown spreading nice scent all around! Please know the Reality! 

You will find beautiful word-images in this Dasakam. /* 



VAKIVALAI \j6-Z) 

'Friends ! Wearing beautiful bangles, feeling guilty to explain to my mother, I 
am telling you these words: "Hoping to meet the Lord, in vain, I have lost all 
my beauty and strength and my bangles are dropping themselves from my lean 
hands! My breasts are crest-fallen and pale. I have lost everything and there is 
nothing to be lost, 0! mates! 

INNUYIRCHEVALUM (9-5) 

'O!, koel couple! Please stop your mating games. It is very painful. You are 
drawing out my life. 0, 'Krouncha! birds! You are making all sorts of romantic 
sounds- 1 am writhing with pain. How are you making such a big effort to take 
away my little life! My life is already in His hands! He is not honouring his own 
promise of saving his dear ones! 

O, Parrot! I have reared you thinking that you will save me in times of emer- 
gency. But, you are asking me to tell his Tirunamams' (auspicious names) even 
after seeing my plight. It is good on your part to do so? 
The Alwar-Nayaki sees Lord Sri Krishna in the entire nature including the dark 
clouds which resemble His Divya Deham. 1 

Mallkai KAMAL TENNAL (9-9) 

Nammalwar identifies himself with the Gopikas, the women of the cowherds 
of Gokula, who are the arche-type of supreme love for God. 
'Oh! Lord Krishna is among the cowherds. The ringing bells ties to the bulls' 
necks, cool breeze, the music of the divine flute and the blurring sight of things 
in 'Godhuli Vela' (evening twilight), the sandal scent, northern wind etc. are all 
giving me intense pain of separation from rny Lord. I do not know how I can 
live any longer? 

VEY MARU TOLINAI (10-3) 

Nammalwar Nayaki again speaks as a Gopika of the agony of separation from 
Lord Krishna. 

'My shoulders which were like the bamboo 
Have gone lean and limp 
The mating koels have begun calling in the grove 
Indifferent to my wasting 
And my loneliness and worry 
And the Peacocks and Pea-Hens are dancing 
In the joy of being together 
Whatever am I to do? 

Thou art leaving me, going away to tend the herds 
And the day will lengthen to an age 
Whydidst thou leave my heart 
With thy eyes lovely as the lotus? 



icing after cattle indeed! 

: is unworthy of Thee, most unworthy ! 

"hou art with me, 

he flood of ecstasy as Thy touch, 

verflows the Sky, 

nd I am drowned, sense and all, 

i, but it is a dream, only a dream, 

ou art going 

id the passion of yearning flares up again 

id eats deep, deep into me 

>, no, life can not bear it 

y going after the kine 

MAY THAT DIE (10-3-2) 

wards the close of the next stanza, the Gopika speaks not for herself alone 

: for all the Gopis who have lost their hearts to the Lord. 

Thou goest to graze the cattle 

lall die 

f spirit is burning 

,, but is is a tough one, I live still 

m alone and helpless 

id see not Thy dark form moving before me 

ITS not to be stemmed fill the eyes 

stless like glancing fish, 

icn you are away the day drags on and on 

vill not end 

is separation is death to us. 

us miserable creatures 

rn alas, as women among the lowly cowherds' 

3 gopika feels that many like her may love Him (of course, He is the lover of 

souls) and are perhaps waiting for Him wherever He goes. "Let them be" she 

s "but here we are in tears and hearts a tremble;go not, go not to the pastures 

that would mean our lives melting away like wax". 

HI, a doubt assails her. She who till now has been thinking of her suffering 

le is now afraid that in the jungle, evil Asuras may gather to harm her lover. 

, No, He should not go', she cries. "Let Him remain safe even if he turns 

ly from me, with His lotus eyes and lips and hands, to other slender waisted 

nen. That does not matter, if only He remains nearby'. This Tiruvai Moli 

ws not merely that Nammalwar speaks as the Gopika but also the Gopika 

omes Nammalwar. The heart that throbs in the chaotic words of this decad 

>urAlwar's (10-3) 



NAMMALWAR AS TAYI MAR (MOTHER) 
ADI YADI (2-4 of Tiruvai Moli) 

Nammalwar identifies himself with the mother of the heroine and addresses the 

Lord: 

'O! Swami, this beautiful lad can not bear your separation. She sings your glory 

melodiously and dances incessantlly. Unable to dance after some time, she cries. 

She sees in all directions for Thee with tearful eyes. My child is waning day by 

day. Oh! What can I do? Please be kind to my daughter, appear before her! 

PALANAI (4-2) 

'0! Lord! My child clamours for the sacred Tulasi on Thy feet duly singing of 
your glory as a boy who lies on a small 'marri 1 leaf in Yoga Nidra, keeping all 
the seven worlds within Himself. In all the remaining nine Pasurams, the Taymar 
speaks of the greatness of the Lord in different incarnations and pray him to 
grant her daughter the boon of Tulasi Prasada from His holy feet. 

MANNAI IRUNDU (4-4) 

0, Women! My child touches .the earth and says: "Is this not measured by 
Vamana? She sees the sky and salutes, and mentioning it as Paramapad, only 
signals, her hands towards it! She remembers His 'Divya Deha' and with tears 

in her eyes, call Him, O! My Lord! of Bright-sea complexion! What can I do 

with Him who has made her so mad in love?! 

She embraces a cow calf and says 'It is very strong and joyful because Lord 
Krishna has tended it! She goes after a serpent saying that he is Adisesha, the 
fine bed of the Lord. Oh! The Lord has made her so passionate! What can I do 
to retrieve her to normalcy? 

KADAL GNALAM (5-6) 

Here we come across beautiful poetry. Unable to bear the agony of separation 
from the Lord, the Nayaki identifies herself with the Lord and imitates his di- 
vine acts. Her mother tells: "My daughter is possessed by the Lord; her words 
and deeds confirm this. She says that the entire universe in her creation! She is 
the 'Antaryami' of all chetana and achetana prakriti. She says that she saved the 
earth and the jeevas from Asuras donning differnt incarnation. 

MALUKKUVAIYAM (6-6) 

'Desiring in vain to see Her Lord who measured the worlds, 
He who is dark blue like a rain-cloud 
And has lovely lotus eyes 
My daughter with flowerful fragrant hair 

Her body became so lean that her bangles slid down from her hands 
And became fit to wear as anklets for her legs! 

The Mother goes on to bewail her daughter's loss of her bright complexin, of 
the firm build of her body and of ber Knowledge and docile nature ! 

UNNUM SORU (6-7) 

Unnum Soru (The food that she eats), Paruku Neer (the water she drinks), Tinnum 
Vethalaiyum (the 'pan' - betel - she chews)- 'Yellam Kanna' (Everything^- N 



is Lord Krishna) to her. 

'He is Emperuman (our Master) 1 saying thus, with eyes brimming with tears, 

she goes seeking. 

Asking where on this earth 

He and His fame dwell rich, 

And the Place she selects 

And enters is Tirukkolur. 

The nayaki believes that Lord Madhava is her 'Dharaka, Poshaka and Bhogya' 

and no doubt she reached Tirukkolur. 

KANGULUM PAGALUM (7-2) 

The mother addresses God and asks in bewilderment and pain what He has 
done and what He intends to do to her daughter: 
'She sleeps not by day or night 
She is ever scattering with her hands 
The tears in her eyes 
Naming Thy Discus and Thy conch 
She flods her palms in worship 
Eyes like the Lotus' she says and melts 
'How can I bear to be away from Thee? 
She cries and stretches out her hands 
'Fingering the earth as though seeking Thee 
Lord of Tiru varan gam (Sri Ranganadha) 
Where the red fish leap in the waters 
What are Thou doing to this woman? 

NAMMALWAR AS THOLIMAR (FIEND) 

Nimmalwar identifies himself as Tholoimar (maid and friend) of the Nayaki 
and exhorts thus: 

TEERPARAI YAMINI (4-6) 

0!, Mates, where can we get the doctors to cure her desease? 
She desired to see Srikrishna who piloted the Pandavas to victory in the 
Kurukshetra battle, and swooned. 

There is no use of worshipping all other angelic gods in this case. She got this 
mental sickness due to Lord Srimannarayana. Hence if we sing His glory, then 
her sickness willbe cured at once. 

Sriyahpathi Divya Namanu Sandhanam (reciting the Lord's divine Names) alone 
will make her allright. Or gather the dust beneath the feet of (Tondaradipodi) 
devotees of the Lord and sprinkle on her. She will certainly be cured. Sing 
'Mangala Sasanam' at Srikrishna's feet. That is enough to save her. 

TUVALIL MAMANI (6-5) 

The friends of Nayaki speak to her mother thus: "O, Mother, her heart has 
already gone to Tulaivilli Mangalam and she is enjoying the Lord's beauty and 
divine lovebut being unable to reache Him physically she is mentally upset. 
You can not retrieve her back. She will not listen to you". 
.. (339} 



KARUMANIKKA(8-9) 

O! Mother! Your daughter is singing the glory and beauty of the Lord at 
Tiruppuliyur. You can not get her back! She is immersed in His Divine presence 
and experience. 

Thus, Nammalwar excels all other saints in his devotion, poetry and self-sur- 
render, through his dexterous play of distinctive roles as Nayaki, Mother and 
Mate in yearning for the Lord's grace in Srivaikuntham. 

ESOTERIC MEANING (SWAPADESARDHA) 

Nammalwar's Tiruvaimoli is considered as Dravida Samaveda and the Pranava 
the symbolof 'Udgeedha Sama' is indicated in 'Uyarvara', 'Uyarande' and the 
three words in AUM-A, Ma and Vu are set in the beginning of the Pada and 
closed with Archiradi Marga description. Elders consider Tiruvaimoli as 
'chandogyopanishad' also. 

The role of Tholi (friend-mediator) is unique. She liaises between the Hero 
(Lord) and the heroine (Nayika). The 'A'kara indicates the Lord and the 'M' 
akara indicates the Jeeva (soul) and the Tholi (friend or Acharya) is ' Vu'kara in 
the Pranava (OM). 

The word 'Narnah 1 Indicates the mother who restrains her daughter (Nayaki) 
from going away to the Lord against the Prapathi Dharma where self-effort is 
not encouraged. The Nayaki shows the urge, devotion, urgency, sincerely and 
the (Ruchi, Tnara) of the soul's long yearning to reach Lord Srimannarayana. 
Nammalwar's three'fold relationship is an epitome of the nine-fold relationship 
that Jeevatma will always have with Paramatma. 

All the Lords of Divya Desams gathered at Tirunagari and listened to 
Nammalwar's Tiruvaimoli and fondly called him 'Nammalwar' (our Alwar). As 
we go deeper and deeper into the ocean of his Tiruvaimoli with 'Edu 1 commen- 
tary called 'Bhavagad Vishayam 1 , we will be blessed with more and more dia- 
monds and pearls flashing their beacon-lights and lightnings on our lives and 
make us real 'prapannas' yearning for the 'Nitya Kainkarya' at the Lord's feet. 
May the Bhagavad Vishaya lead us to Bhagavad-Bhagavat Kainkarya! 
(Sriman Chitrakavi Atreya (b. Deepavali 1933) served as a Senior Executive in 
AP State Government and Bharat Heavy Plate & Vessels Ltd., A Government 
of India Enterprise at Visakhapatnam for a period of 35 years and being a poet, 
a prapanna and a management professional, he founded 'Sahridaya Sahithi', 
'Andal Satsangam 1 , 'Sri Vaishnava Mahasabha' and Centre for Human Excel- 
lence and Counselling. He was, by the grace of God, instrumental in building 
up three temples, schools, de-addiction and other social service projects. His 
life has taken a full spiritual turn after he become the 'Antaranga Sishya' (close 
disciple) of SriU.Ve. Sriman SribhashyamAppalacharyaSwami Varu. Now he 
is giving regular discourses in Tiruppavai, srimad Ramayana etc. His recent 
publication is Tiruppavai Pudonada 1 . He has been literary representative for 
The Hindu' and editor of the spiritual journal 'Saranya 1 , a prestingious publica- 
tion of Srimat Upanishad Siddhanta Acharya Peetham.) 
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